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When I first started planning Once I had no idea that a 10 year old Polish Jewish boy would take 
me on the writing journey of my life. I just wanted to write a story about a friendship. A wonder-
ful friendship between two young people who can’t believe their luck because they’ve found what 
most of us want more than anything. A true friend.  I knew the characters would discover that 
you don’t need money or heroic deeds or contacts in high places to enjoy this precious gift. You 
don’t even need much of an education or particularly posh clothes. Just that special person. 
 
But I didn’t want the story to be too cosy and safe. I wanted to explore every part of friendship. 
To investigate how friendship survives in tough times. To see if friendship can be tough too. 
So I decided to place the two young friends in the middle of the most unfriendly human behav-
iour possible, on the largest scale I could think of. Which of course meant wartime.  I didn’t have 
to think too long about which war, or which example of huge-scale human unfriendliness. While 
growing up I’d discovered that my own family had a distant connection with a truly terrible one. 
 
From 1939 until 1945, I’d learned, the world had been at war and the leader of Germany, Adolf 
Hitler, had tried to destroy the Jewish people in Europe. I had struggled to comprehend that his 
followers, the Nazis, and those who supported them, murdered six million Jews including one and 
a half million children. They also killed a lot of other people, some of whom offered shelter to 
the Jews. I learned that we call this time of killing the Holocaust. 
 
My grandfather was a Jew from Krakow in Poland. As a young man he left Poland, decades before 
the Holocaust, and ended up living in England. But many members of his family stayed in Poland 
and most of them were killed by the Nazis.  So researching and writing Once became a personal 
journey. It took me to Poland for the first time. To the streets of Kazimierz, the ancient Jewish 
area of Krakow, and to the Jewish cemetery where I found a memorial with my family name on it. 
And it allowed me to meet, in my imagination, a boy called Felix. I meet all my characters in my 
imagination, but never before had I encountered one who stood as an ambassador for so many re-
al children, for so many young lives shattered. 
 
I knew that reading Felix’s story would be a journey of discovery for most young readers and so 
I decided that the story should be a journey of discovery for Felix too, told in his own words. 
That way readers could experience the terrible and dismaying parts of the story through his 
eyes and his feelings, never far away from the joy and hope of his friendship with Zelda and the 
protection he receives from Barney. And so the story could be about the worst we are capable of 
as a species, and the best, side by side.  Once would also, I hoped, remind readers that history 
isn’t the distant alien place it sometimes seems. It’s the day to day lives of ordinary people, 
which is why each chapter in the book starts in the past tense, and then after a sentence or two 
shifts to the present tense. To the place where all history is made, by people just getting on with 
it, minute by minute. 

A Note from the Author ... 
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Once 

1. Once I stayed awake all night, waiting for Mum and Dad to arrive. 

2. They didn’t. 

3. They haven’t. 

4. But it’s alright. Nobody drives up that narrow rocky road from the village in the dark  

5. unless they’re Father Ludwik. He says God helps him and his horse with the steering. 

6. Mum and Dad were never very religious so they probably wouldn’t risk it. 

7. They’ll be here once it’s daylight. 

8. What I’m worrying about now is whether they’ll recognise me after three years and  

9. eight months. 

10. You know how when you have a haircut or a tooth comes out, your parents carry on  

11. about how you must be the kid who belongs to the shoe member down the street? 

12. Well I’ve changed even more than that. When I arrived at this place I was plump and  

13. little with freckles and two gaps. Now I’m about twice as tall with glasses and a com 

14. plete set of teeth. 

15. I press my face against the cold windowpane over my bed and watch the sky start to  

16. go pale and tell myself not to be silly. I remind myself what Mum and Dad said when  

17. they brought me here. 

18. “We won’t forget you,” Mum whispered through her tears. I knew exactly what she was  

19. saying. That they wouldn’t forget to come and get me once they’d fixed up their  

20. bookshop troubles. 

21. “We’ll never forget you,” Dad said in a husky voice, and I knew exactly what he was  

22. saying too. That when they came, even if I’ve changed a lot, they’ll still know it’s me. 

23. The sun is peeping up behind the convent gates. Now it’s getting light outside I don’t  

24. feel so anxious. 

25. Plus, if all else fails, I’ve got my notebook. 

26. The cover’s a bit stained from when I had to snatch it away from Marek and Borys in  

27. class. It was to stop them reading it and some ink got spilled, but apart from that it  

28. looks exactly like it did when Mum and Dad gave it to me. It’s the only notebook with a  

29. yellow cardboard cover in this whole place, so they’ll definitely recognise it if I hold it  

30. in an obvious way when they arrive. 

31. And when they read it, they’ll know I’m their son because it’s full of stories I’ve writ- 

32. ten about them. About their travels all over Poland discovering why their bookshop  

33. supplies suddenly went so unreliable. Dad wrestling a wild boar that’s been eating au- 

34. thors. Mum rescuing a book printer who’s been kidnapped by pirates. Her and Dad  

35. crossing the border into Germany and finding huge piles of really good books propping  

36. up wobbly tables. 
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KS3 Mock English Language Paper 1—Reading Section 

Once by Morris Gleitzman 

 

Question 1 

Read the text again from lines 1 to 12. List four things Felix is thinking about in this sec-
tion. 

1.___________________________________________________________________ 

 

2. __________________________________________________________________ 

 

3. __________________________________________________________________ 

 

4. __________________________________________________________________ 

 

You should take no more than 5 minutes to complete this section.                           (4 marks) 

 

Question 2.  

Look in detail at this extract from lines 12 to 36 of the source. 

How does the writer use language to illustrate Felix’s feelings of concern about his parents’ 
late arrival? You could include the writer’s choice of: 

• Words and phrases 

• Language features and techniques—YOU MUST IDENTIFY LANGUAGE TECH-
NIQUES. 

• Sentence forms 

Use the ‘What, How, Why’ method - remember to look at language techniques and explain 
their effects on the reader in response to the question. 

You should take no more than 12-15 minutes to answer the question.                       (8 marks) 

Question 1 Question 2 Question 3 Question 4 Question 5 

DON’T LOOK 

AT LANGUAGE 

DEVICES 

YOU MUST LOOK 

AT LANGUAGE 

DEVICES SUCH AS 

WORD CLASSES, 

SENTENCE FUNC-

TIONS AND GEN-

ERAL TECH-

NIQUES 

DON’T LOOK AT 

LANGUAGE DE-

VICES - LOOK AT 

STRUCTURAL DE-

VICES 

YOU MUST LOOK 

AT LANGUAGE 

DEVICES SUCH AS 

WORD CLASSES, 

SENTENCE FUNC-

TIONS AND GEN-

ERAL TECH-

NIQUES 

YOU MUST INCLUDE 

LANGUAGE DEVICES IN 

YOUR CREATIVE WRIT-

ING SUCH AS HYPERBO-

LE, SIMILES, META-

PHORS, PERSONIFICA-

TION, ADVERBS, ETC. 
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Question 3 

You now need to think about the whole of the source. This text is from chapter two of the 
novel. How has the writer structured the text to interest you as a reader? 

You could write about: 

• What the writer focuses your attention on at the beginning. 

• How and why the writer changes this focus as the source develops. 

• Any other structural features that interest you. 

You should take no more than 12-15 minutes to complete this section.                     (8 marks) 

 

Question 4.  

Focus this part of your answer on lines 25-36. 

A student, having read this section of the text, said: ‘The writer really makes us sympa-
thise with Felix and his situation. We feel anxious whether his parents will ever return.’ To 
what extent do you agree?  

In your response, you could: 

• Write about your own impressions of the character. 

• Evaluate how the writer has created these impressions. 

• Support your opinions with references to the text.  

This question is worth half the marks of the reading section. Therefore you should take no 
30 minutes to answer it.                                                                                        (20 marks) 

Question 1 Question 2 Question 3 Question 4 Question 5 

DON’T LOOK 

AT LANGUAGE 

DEVICES 

YOU MUST LOOK 

AT LANGUAGE 

DEVICES SUCH AS 

WORD CLASSES, 

SENTENCE FUNC-

TIONS AND GEN-

ERAL TECH-

NIQUES 

DON’T LOOK AT 

LANGUAGE DE-

VICES - LOOK AT 

STRUCTURAL DE-

VICES 

YOU MUST LOOK 

AT LANGUAGE 

DEVICES SUCH AS 

WORD CLASSES, 

SENTENCE FUNC-

TIONS AND GEN-

ERAL TECH-

NIQUES 

YOU MUST INCLUDE 

LANGUAGE DEVICES IN 

YOUR CREATIVE WRIT-

ING SUCH AS HYPERBO-

LE, SIMILES, META-

PHORS, PERSONIFICA-

TION, ADVERBS, ETC. 
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Once—Mark Scheme 

Q1: Read the text again from lines 1 to 12. List four things Felix is thinking about in this 
section. 

• His parents haven’t returned to collect him 

• His parents wouldn’t risk the narrow rocky road 

• His parents aren’t religious 

• His parents will be there when it’s daylight 

• He’s worrying about whether they will recognise him 

• He thinks he has changed quite a lot  

 

Q2: Look in detail at this extract from lines 12 to 36 of the source. 
How does the writer use language to illustrate Felix’s feelings of concern about his parents’ 
late arrival? 
 
Felix seems very concerned about his parents’ late arrival. He uses an ADVERB —’even’ - to 
explain how much he has grown up and changed physically. He makes a comparison between 
his physical form when he arrived at the convent and now. This has the effect of making the 
reader realise that quite a lot of time has passed since his parents last saw him.  
 
When he presses his face against the cold windowpane, it makes it seem as if he is trying to 
cool his hot thoughts of fear and panic through the chilly feel of the window against his 
face and skin. He uses INDIRECT SPEECH to tell himself ‘not to be silly’, which sounds like 
something his mother would have said to him if he had been afraid when she was still with 
him.  
 
He REPEATS the memory of his parents’ last words to him through DIRECT SPEECH. Both 
parents use the REPEATED word ‘forget’ and this seems to reflect Felix’s biggest fear—
that they may not remember where he is, or come and visit him. The word ‘even’ is used as 
an intensifier and is repeated as if to show that Felix is trying to make himself believe his 
own words.  
 
The writer uses PATHETIC FALLACY to mimic the hope that Felix tries to feel—’the sun is 
peeping’ - and he tells us that he doesn’t feel so worried anymore. The PERSONIFICATION 
of the sun as looking out from behind the convent door, helps the reader to imagine Felix as 
he waits patiently, but unobtrusively, for his parents’ late arrival, possibly mirroring the 
same action. 
 
Felix also writes fantasy stories about what his parents might be doing in a notebook. Ra-
ther than remembering him through his physical appearance, Felix is confident that they 
will remember the notebook because it is yellow. The writer uses the ADVERB ‘definitely’ to 
impress upon the reader that Felix has checked all bases and can confidently assure himself 
that there is little to worry about.  
 
The writer uses SITUATIONAL IRONY to present Felix’s feelings of concern. The reader 
will be aware that Once was written in the setting and context of World War II and the 
holocaust. This will make the readers feel very worried about Felix’s parents as they may 
well be dead and that is why they haven’t returned for their son. There are several hints of 
this in Felix’s fantasy notebook—the sudden ‘unreliable’ bookshop supplies, and the book 
printer who has been ‘kidnapped by pirates’. There is an atmosphere of tension created by 
these childish attempts at trying to justify the late arrival of the parents which is meas-
ured not in hours and minutes, or even days, but by years and months. There must be a very 
significant reason why Felix’s parents haven’t returned and the reader fears the worst. 
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Once—Mark Scheme 

Q3: You now need to think about the whole of the source. This text is from chapter two of 
the novel. How has the writer structured the text to interest you as a reader? 

The OPENING SENTENCE of the extract is a DECLARATIVE SENTENCE that gives a sim-
ple statement of fact that Felix has been waiting for a long time for his parents to arrive. 
This is effective because it lets the reader know straight away what the memory is going to 
be about. It immediately makes us feel sorry for Felix. 

The extract is structured in the NARRATIVE VOICE of Felix who is written about in the 
FIRST PERSON by the writer. This allows the reader to view the internal concerns and 
thoughts of the child as he waits patiently for his parents return. It also drifts into words 
and phrases that sound as if he is repeating things his mother would have said to comfort 
him when he was afraid. 

At FIRST we hear about the difficult drive to the convent and how his parents wouldn’t risk 
it because of the danger. THEN, the NARRATIVE moves to Felix’s concern about his physi-
cal appearance. The FOCUS SHIFTS to when his parents first left him at the convent and 
the reassuring words they said to him before leaving. FINALLY, we learn about the note-
book which Felix writes in and the stories he has made up as excuses for them not collect-
ing him yet. 

The writer uses very SHORT PARAGRAPHS. These are effective because they seem to re-
flect the short thoughts Felix has about what is happening to his parents and why they are 
late. They have the effect of making Felix’s NARRATIVE seem from the PERSPECTIVE of a 
young child who can’t really understand what is happening to him. The effect is moving. 

There are two SINGLE LINE PARAGRAPHS. These blunt, DECLARATIVE SENTENCES are 
stark and stand out in the extract because they are so short. The writer really brings home 
how alone Felix has become and make the reader realise the reality of his situation, which 
seems bleak when viewed in context with the holocaust. 
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Once—Mark Scheme 

Q4: Focus this part of your answer on lines 25 to 36. 

A student, having read this section of the text, said: ‘The writer really makes us sympathise 
with Felix and his situation. We feel anxious whether his parents will ever return.’ To what 
extent do you agree?  

 

To a large extent I AGREE that the student is right that the writer makes us sympathise 
with Felix and his situation. The reason I think this is that there are references to Poland 
and Germany and we know that the story was based during the second World War. The writ-
er has used SITUATIONAL IRONY that makes the reader have more information than Fe-
lix provided that we understand the context of the holocaust. This makes Felix’s FIRST 
PERSON NARRATIVE particularly poignant in the last half of the extract.  

He describes a yellow notebook that his parents gave him when they left him at the con-
vent. We know the notebook is precious to Felix because he describes having to ‘snatch’ it 
away from two boys who tried to read it. Felix imagines that if he holds the book ‘in an obvi-
ous way’ his parents will recognise him despite his physical changes. This provides the read-
er with IMAGERY of a small boy holding the book in an attempt to be recognised by his own 
parents. We feel desperately sorry for Felix, and suspect that his parents will never be re-
turning. In a charmingly childish way, Felix has made up fantasy stories as to why his par-
ents haven’t returned. These stories illustrate the SITUATIONA IRONY of Felix’s position 
as probably orphaned. He describes ‘pirates’ who have ‘kidnapped’ a book printer. This is 
more likely to be as a result of the Nazis taking a Jewish person from their home. He de-
scribes a ‘wild boar’ that has been ‘eating’ authors. This is more likely to be Hitler killing 
Jews in concentration camps. Felix’s literal description and the reality are completely dif-
ferent. One appears to be like a children’s story, the other quite horrific.  

However, if a reader was unaware of this context, they may not feel so concerned for Felix 
and his parents. Instead, their concern for Felix may be more in tune with potential bullying 
by Marek and Borys who try to steal and read his notebook without his permission. The 
VERB ‘snatch’ makes it seem like a violent and rude act which would have been upsetting for 
Felix. Felix seems proud that the notebook is the ‘only’ one of its kind being ‘yellow’. The 
COLOUR IMAGERY seems to contrast the otherwise very unhappy environment at the con-
vent.  The notebook seems like treasure to Felix. He is sure that ‘if all else fails’ his parents 
will recognise the notebook. This makes the reader feel very sad for Felix because he is so 
convinced they will be unable to recognise their son because it has been such a long time 
since they saw him, and he has grown up. The notebook is like a precious talisman that the 
parents will not fail to be able to recognise. For this reason Felix fiercely protects it. This 
will make the reader sympathise with how anxious Felix feels about his parents’ late arrival. 

The IMAGES of the ‘wild boar’ and ‘pirates’ are very effective at suggesting danger and 
both contribute to making the reader feel anxious about what has happened to the parents. 
The ADJECTIVE ‘wild’ makes the ‘boar’ seem uncontrollable and unpredictable whilst the 
‘pirates’ hint at things being stolen and taken away. This might mirror the dangerous and un-
predictable environment for the Jewish people during the holocaust. Neither IMAGE is 
comforting and so it seems as if Felix fears the worst but hopes for the best. For these 
reasons I AGREE with the student that the reader will sympathise with Felix and his situa-
tion. 
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